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13. Oktober Einfuhrung + HTML
20. Oktober CSS Selektoren

27. Oktober CSS Layout

3. November Gerate und Formate
10. November  Typografie

17. November Raster-Bilder

24. November  Vektor-Bilder

1. Dezember Animation

8. Dezember Interaktion

15. Dezember Dokumentation + Briefing
22. Dezember  Besprechung

5. Januar Semesterprojekt
12. Januar Semesterprojekt
19. Januar Semesterprojekt

26. Januar Prasentation



Recap

1 News Sites

2
3

Responsive Design

-lexible Units

4 Media Queries
5 Media Queries + Grid



Whether online, in print, or on the side of a spaceship,
typography is the primary vehicle we use as designers to
communicate our message.

When we get it right, it's powerful. And to do it well, we
need to strike the balance between beauty and utility - and
then disappear into the night. Typography is one of your
greatest design assets.

It's not visual decoration or something that gets added at
the end to spice up a design. Good typography gives spirit
to words and is a potent mechanism to inform and delight.
It doesn’t matter how well-considered your layout is, how
wonderful your website's interactions, code, colors, imagery,
or writing are.

If your type is bad, the design fails.

Santa Maria (2014)



Web typography in 5 easy-ish steps

Quelle:

A BOOK APART

1




1 Lies den Text und bereite ihn vor.

1,429 Schritte -- so weit muss man gehen um von der HS
Mainz zum Ausstellungspavillon zu kommen. 1,429 Schritte
stehen *symbolisch* fuer das zuriickgelegte Studium der
Bachelor- und MA-Absolvent*innen des Studiengangs
Kommunikationsdesign. Am 14.01.2022 werden die Tiiren
geoflnet -- wir freuen uns iiber zahlreiche Besucher:innen!



1 Lies den Text und bereite ihn vor.

1.429 Schritte — so weit muss man gehen um von der HS
Mainz zum Ausstellungspavillon zu kommen. 1.429 Schritte

stehen *symbolisch* fir das zuriickgelegte Studium der
Bachelor- und Master-Absolvent:innen des Studiengangs

Kommunikationsdesign.

Am 14.01 werden die Tiren geoftnet — wir freuen uns tiber
zahlreiche Besucher:innen!



1 Lies den Text und bereite ihn vor.

<p>
1.429 Schritte — so weit muss man gehen um von der
<abbr title="Hochschule”>HS</abbr> Mainz
zum Ausstellungspavillon zu kommen. 1.429 Schritte stehen
<em>symbolisch< /em> fiir das zuriickgelegte Studium der
Bachelor- und Master-Absolvent:innen des Studiengangs
Kommunikationsdesign.

<p>

<p>
Am 14.01 werden die Tiiren geoftnet — wir freuen uns iiber
zahlreiche Besucher:innen!

</p>



2 Wabhle die richtige Schrift aus



Technische Fragen

Unterstiitzt die Schrift die Sprache, in der ich
kommuniziere? Enthalt mein Text Personen, Orten, oder
Organisationen mit Namen, die Buchstaben aufSerhalb des
lateinischen Alphabets enthalten? Hat die Schrift genug
Schnitte (dunn, dick, schmal, breit, kursiv) fir meine
Nachricht? Hat die Schrift die Satzzeichen ("§$%&*@),
Ziffern und Ligaturen die ich brauche? Hat die Schrift eine
Web-Lizenz, und habe ich dafiir das richtige Budget? Ist
die zusatzliche Ladezeit fiir meine Webseite akzeptabel?



After 1867 Marx did virtually no further work on the themes of
the third book. This helps us to appreciate how right he was when he
admitted in his correspondence with Engels, also on 19 January 1867,
that the publication would be delayed for years if he had to submit
the whole manuscript to the publisher before work on the printing
was started. For this reason he urged the publisher to set about the
printing immediately.

Marx did in fact succeed in bringing the publisher around to his
standpoint in the course of 1867. He succeeded, on the one hand, by
committing himself to totally unrealistic deadlines in regard to the
completion of further parts of the work. On the other hand another
circumstance probably played a key role in explaining Marx’s success.
He could not hand over to Meissner the manuscript of the entire
work, and not even the manuscript of the first volume in the form it
was originally supposed to take, as to this end the second book in its
completed form would have been necessary. All he had to offer was
the text of the first book. But this already amounted to 6o print sheets,
the length the complete work was supposed to reach according to the
agreement between the two. And this fact undoubtedly proved to be
a very powerful argument.

2. How Marx brought his print-ready copy
to 60 print sheets in 1867

I could make no progress with the really theoretical part.
My brain was not up to that. I therefore elaborated the
section on the “Working Day” from the historical point
of view, which was not part of my original plan.

Karl Marx, Letter to Friedrich Engels of 10. Feb. 1866

It was only during the final revision of Book One in the years 1866 to
1867, immediately before its publication, that Marx filled out the book
with historical illustrations. A corresponding draft from the period
1863-1865 has not survived. We know, however, from Marx’s letters that
during his work on the draft he had dealt with material that he used
or wanted to use for his illustrations. But in 1866 he worked these and
other historical materials into the manuscript so massively that Book
One alone reached the length of 6o print sheets originally envisaged
for the entire work.

We cannot imply that Marx deliberately planned this development
from the start. We must assume instead that he probably only took
this approach after 19 January 1867, the day he provided Engels with a
review of his work in progress, when he decided to replan his literary
production with the aim of convincing the publisher to make a quick
start on the printing of the work. And this presumably occurred at the
same time as he turned his attention to the seventh and final part of the
first book, “The Process of Accumulation of Capital”. Engels’ preface
to his edition of the first volume published in 1883 contains important
references to this point. Marx’s text here reveals traces of hastiness."
Although this development was not intended from the start, we can,
nonetheless, reflect upon the advantages it brought him.

First of all, we must take into account the purely quantitative aspect.
Book One had now gained so much in size that it became easier for
Marx to persuade his publisher to start printing. Secondly, we must
see the qualitative gains. If Marx had kept to his original plans the
second book would have followed immediately upon the completion

Karl Marx in Hanover, 1867.
Photograph by Friedrich
Karl Wunder.

15 In Engels’ own words: “Here the previous text followed the original draft more closely
than elsewhere, while the preceding sections had been gone over more thoroughly.
The style was therefore more vivacious, more of a single cast, but also more careless,
studded with Anglicisms, and in parts unclear...”

19

lvan Glaser (2021): Marx’s Dismissal of Historical Materialism in Capital: A History of Disillusionment
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@ CVPHER BILLEOARD —Eilis Sezr % ar

C:‘ r_" eilissearson.com/project/letterpress-works-for-cypher-billboard/

EILIS SEARSON SELECTED WORKS

CYPHER BILLBOARD

— to my own darling beau,
vaporous joy glides across the horizon
| drank your breath, ah!
like a butterfly flits into the RIBS,
each instant eats its favorite bit.
wise men say, would it be-e, a, sin? but,
two 4 one, times an hour, daily weekly monthly
tu es mon m-m-mmmorceau du délice!
and,
if you were part of my last supper, you would be the cheese!.,.
any
any
any
way, sighs, that droning insect now says:
| know hyacinthus,
whom apollo loved so madly,
was you in greek days
X

| was commissioned alongside artist, Jakob Rava, to exhibit on the CYPHER
BlIIboard 5|te as part of their 5 artists programme — mcludmg Larry Archiampong, Dan Mitchell and




Historischer Kontext

fontsinuse.com/uses/28555/emergence-magazine-vol-1-2019
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THEATRE-ROYAL, BATH.
This present THURSDAY Evening, MARCH 4, 1841,

WILL BE PERFORMED THE AD\IIRED DI%AMA OF THE

YOUTHFUL QUEEN

Count D’Oxemtelrn, (Prime Minister)........kfr. RAY
Steinberg - secessessscnsss oo Mr. STIRLING

Frederick Bury- - Mr J. W. BENSON | Fritz -+ Mr. HARRY
Christine, (the Youthful Queen)..-.Mrs. LOVELACE

(Her first appearance in Bath

)
Emma -- sesseese. Miss MORVIN.

AFTER WHICH, A NEW MELO-DRAMA, CALLED THE

POCKET BOOK.

General Lemire EDRURE «iin chinionghsinisiiie vesessns Mr. HARRY
Ernest Lemire ° Mr J. W. BENSON | Procureur du Rm Mr. BETHWAY
Devarennes Mr. RANSON Michel ...... Mr. KIMBER
Arthur Devarennes......... Mr. EDMUND GLOVER | Robert ....ccvcanrssnsnnnes wresss o:Mr. LAWLER
Dupont Mr. WATKINS Etierme i Mr. JONES

Miss MORVIN | Madame Laforce .. seveesse... Miss HIBBERD,

Marie Devarennes ....ecoeavsanes

A SAILOR’S HORNPIPE, BY MR. HARRY.

TO CONCLUDE WITH THE MYTHOLOGICAL BALLET, CALLED

Bacchus §& Ariadne.

Theseus -«-+.« Mr. BETHWAY Satyrs: « + - «+ Messrs, KIMBER and LODGE
Boeohus «sscesssnssassssoMr. LE (LI‘R(‘Q

Cupid- .o Miss LECLERCQ | Hymen- - MI!F L. LEC[.ERCQ
Nymph-.. Miss CUTHBERT :\.riudne- ---Mrs, LECLERCQ.
IN THE COURSE OF THE BALLET,

Mr. and Mrs. Leclercq will Dance their Grand
Pas de Schal and Characteristic Finale;

'T'he Mythological Group of Ariadne heing borne to the Sky, by order of Bacchus.

Acting and Stage Manager Mr. STIRLING.
Tickets delivered by Mr. BENSON, Mr, RANSON, and Mr. HARRY will be admitted.

FRIDAY, the Tragedy of BRUTUS—Brutus, Kr. ITEAN.
And The GOLDEN FARIIERR.

Tickets and Places for the Boxes to be taken of Mr. BROWNELL, et the Box-Ofiice, from 11 till 4.
Doors open al Hall-past 8ix ; the Performance will commence at Seven 0'Cloek. The whole to conelude
as near to Eleven o'Clock as possible. BOXES, 4s. PIT, 5. GAL. ls.

JOHN AND JAMES KEENE, PRINTERS, BATH.

Eheatre Woypal, Seuthampion,
FOR THE BENEFIT OF THE

‘CASH AND CHECK TAKERS,

WHICH O CARION

RAYNER

WILL API'EAR

IN THREE FAVORITE CHARACTERS.

On Monday, Dec.20th, 1841,

Will be presented, the Comedy, culled THE

POOR_GENTLEMAN,

Lisutenamt Worthington - '-Ir HIIWEb
Foss - Mr. NORMAN | Sir Charles Cropland . RURCHELY
8ir Robert Brlll'ill Mr. HAMBLETON | Warner - Mr. JH\RVI‘\ | lluln hru Dobbins - Mr, 807 LER
PFarmer Harrowby - BMr. LINGHAM | Stephen Harrowby .tl . SHALDERS
- - -

Ollapod A 1'“r. RAYNER

Emily Worthingtoa - Miss SHALDERS | Miss Lucrotia Magc Tab - Mrs. JEFFERSON
Dame Harrowby ° - I‘Iu ‘“l:\l IIEHB | lllrjr - Iln JOSEPHINB

END i'F THE PL

A_FAVORITE DANCE BY MISS JOSEPHINE.

Alter which, the Inu"hlhlt |’|uca of .l HE

FROLICS : FORTUNE.

Robin Roughead - Mr, RAYNER

Mr. NORMAN
Mr. Fraak - Me. 'UTLBR | ]hlllt - Mr. CROOK | Clown . Mr JAMES
Servant Mr. JARVIS | Villa - Mr. DERMOTT

Miss Nancy - Mis SHALDERS | Dolly . ri. SHALDERS | Margery - Mrs. JEFFERSON
To concludewitha CHARA L'TB’RIH'I"I(,' DANCE.

The whole to conclude with the Pupular Melo-Drama, in 'il-lrea Aot- ullml i HE

IDIOT WITNESS

Paul Togscull (the Ferryman) - Mr. HAMBLETUN ' Aonard (Solitaire of the Heath) « Mr. BOW ES
Robert (his Sony - Mr. BURCHELL
Gertshold (Creature of the Solitaire) - Mr. LINGHAM | Earl of Fssex - Mr. BUTLER
Walter (the Queen's Page) Miss BLAKENEY

Gilbert, the Idiot, i Mr. RAYNER

Lords, Officers, Attendants, &e.
Dame Tugscall - Mrs. JFFFERSU!\ | danet (her |Jl¢u;h|rr1 . Miss SHALDERS

Dosrs apen at hali. past Six. snd e Perfornanel s senmence o Barvn —Secoed Acowunt, ter before Nine —Tickets and Places
socured 8t BEET and SNOWDEN'S Library and Feeding Rooms, 169, Illﬁ Strest, MQI-;:;: :;d nfo:l.t au-'uuu:: i ihe Tb-::r 4

t:!"l“-rluu 1o be had of Mr. REYNOLDS, at the Theatre; Mr. C ROPP, H:gl: street; Mr. RAWLIN.
West-street; Mr. AXFORD, Kingsland Place ; Mr. DA WKINS, Tayi Passage, H
Mr. JELLY, Westgato-street, " i e j

BEST ANO SNOWDRN, PRINTERS AND BOOKSELLERS, S0UTHAMPION,

commercialclassics.com/catalogue/caslon_rounded




Wie bekommt man eine Schrift ins Web?



a) Schrift In lllustrator, Figma, Blender,
Cinema 4D, Procreate, After Effects (oder in
anderer Design-Software) setzen, als Bild, Video,
oder 3D-Objekt exportieren und einbetten.

<header>
<img class="1logo” src="./assets/logo.svg”>
</header>










b) Schrift lizensieren, die richtigen
Dateien mit @font-face laden und verwenden.

@font-face {
font-family: “Canela Web”;
src: url(”./assets/Canela-Medium-Web.woff”) format(“woff"”):
font-weight: 500;
font-style: normal;

}

@font-face {
font-family: “Canela Web”;
src: url(”./assets/Canela-Light-Web.woff”) format(“woff”);
font-weight: 300;
font-style: normal;

}
p {

font-family: "“Canela Web"”, serif;
font-weight: 300;
Iy




C) Die Schrift von einem externen Anbieter
mieten, und mit einem Code-Snippet einbinden.

<head>
<meta charset="utf-8">
<title>The advantages of being a woman artist</title>
<meta name="viewport” content="width=device-width, i1nitial-scale=1">
<link rel="stylesheet” href="https://use.typekit.net/vxfOpzp.css’>
<link rel="stylesheet” href="css/main.css”>

</head>

p {

font-family: futura-pt, Helvetica, sans-serif;

}




Gestalte den FlieBtext



For the first time in hundreds of years, because of the web, the role
of the typographer has changed. We no longer decide; we make
suggestions. We no longer choose typefaces, font size, line length,
line spacing, and margins; we prepare and instruct text to make

those choices for itself.

We no longer determine page shape and quality; we respond to our
readers’ contexts and environments. These changes may seem like
a weakness compared to the command we have always been able
to exercise. But they are in fact an incredible strength, because they
mean that typeset text has the potential to fit everyone just right. In
theory, at least, the web is universal.

Brown (2016)



Management at the Royal College have announced they will be
rolling out Zoom to all students, but it is unclear which of its
administrative features they're planning to use, what information
they're storing, and for what purpose. But even if they didn’t use
any and stored nothing, the fact that these control mechanisms
are built into the platform to be turned on at any moment without

any real option to dissent, is damaging enough. You can’t practice
institutional critique when the institution is sitting on a giant mute
button®.

Not that this kind of privatised software-space is new to
education. Other ed-tech junk like Edublogs, Moodle, Panopto
(nice), Connect2, G-Suite, and “The Intranet” fit largely similar
descriptions. But under social distancing, these apps have
become impossible to avoid.




Schriftgrof3e

Zeilenlange WeiBBraum



Etabliere die Hierarchie

oh how I need ya -

really was nothing to lose an
tion was set, as always, on Radi
diately searched the airwaveﬁfﬁfﬁ; so

Imre's fingers, pained with cramps, patiently tuned the  All Imre had ever wanted to do was paint beauty and  Imre had the good fortune to be the last of four children

radio as he ed intently for signals through the gar-  sculpt from dife. He closed his y from study- wain at home with H thythmithat kept up “"hiﬂ\t wave of voices and —a  Mikhail, I need your help
bled airwaves. The translucent dial, which was worn to ; imagined a huge pture in Moscow Par lived in Leningrad, and his brother ended up north in i . e + pian d horns, and df;'{“‘sr.:".d th:‘; clap, dﬂkP-
: : 3 ok out a previously rolled cigarette clap, clap that nevers ed. He s
a yellowish patina from y adjusting, squeaked c 5 m; cien nbols and formulas A bedroom that was once shared by all four |Ime fonx it I'r‘!\' rousy, In :h' Sige Wi"‘ andi I iagliclap, clap that etecstopped h‘ didnt u". exstandithie please let me know. Has some tragedy struck your family?
just a little as it turned from one electric current, or one ¥ ureofa almost not caring if it reached his mot nostri words but he knew whatever they were saying was mar- E L 7
: ally was nothing to lose anymore, was there? velous. “If only Mikhail’s poem: uld be set to music like
o y g ) y P

Yes, Imre, But first sit and calm yourself. Whatever I can do,

was now his alone. His mother came in to say

¢ middlo of the pis] A cht s od i ho. b

Goodness, do I seem that desperate? I only need you to

h emigre artist Marek Maj
mpr ons of his recent trip to Europe, his fourth in 15 years as a
Bay Arean. Looking st post-Solidarity Poland, found the s . You see
how the machine works, you don’t want to become part of it.” Indeed, Marek found that mo:
compatriots had emigrated dur idarity to Canada, the U.S., and Rustralia, the
three countries that opened their borders to thi ave of Polish immigrants. Poland itself issued
passports freely at this time, end many left the country.
On the other hand, as en srtist under free enterprise, Marek ell aware of the singer
Jackson Browne’s dilemma: being "caught between the longing for love and the struggle for the

Rudy Van der Lans (Art Direction): Emigre Magazine 4/1986, oa.letterformarchive.
org/item?workID=1fa_emigre_0004&targPic=1fa_emigre_0004_008.jpg
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Verandere den Viewport und lose Probleme
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Wednesday, November 3, 2021

Q U.S. INTERMATIONAL CANADA ESPAROL &

World us. Politics MY Business Opinicn Tech Science Health Sports Arts Books Style Fe % L

© B httpsy//uumnnytimes.com Youngkin Wins Virginia Governor’s

= Q US. INTERNATIONAL CANADA ESPANOL FRIZ Race, Dealing Blow to DemOCl’atS
New Jersey Contest m - .

. Results: N.J. Gavenor > Wednesday, November 3, 2021 @h b 1 6 .
Remains Too Close to Call  c.nciceee Party Today's Paper ¢ Bw orK émes T3 Results: N.J. Governor >

Youngkin Wins Virginia Governor’s Race, Dea

* Glenn Youngkin's win gave Virginia's I Ciattarelli
governorship to Republicans for the first time
in more than a decade and dimmed I Murphy* - I

Democtats outfook or the 2022 midierins Youngkin Wins Virginia Governor’s Race, Dealing Blow to Dem

World US. Politics N.Y. Business Opinion Tech Science Health Sports Arts Books Style Food Travel Magazine T Magazine Real Estate I Ciattarelli

Murphy*

* No less bracing for Democrats was a second
election unfolding in New Jersey, where Gowv.
Phil Murphy was locked in a tight race with Va. Gov. N.J. Gov. N.Y.C. Mayor New J'ersey Contest
his Republican challenger. Remains Too Close to Call

M3 Results: N.J. Governor » __ N.Y.C. Mayor

* Glenn Youngkin's win gave Virginia's governorship
to Republicans for the first time in more than a I Ciattarelli tep. 49.66%
decade and dimmed Demoecrats’ outlook for the 2022
midterms. I Murphy® 49.59

* No less bracing for Democrats was a second election
unfolding in New Jersey, where Gov. Phil Murphy
was locked in a tight race with his Republican
challenger.

Virginia NewlJersey New York Minneapolis  All results:

Va. Gov. N.J. Gov. N.Y.C. Mayor

Virginia New Jersey New York Minneapolis Allresults:  Select...

Eric Adams Is Elected Mayor of Ne  Glenn Youngkin's Journey to the Top Tier [ Live
of G.O.P. Politics e Here are the latest update

He Will Be the Second . After a remarkable upset, Mr. Youngkin is the TN e . =S¢ elections nationwide.

Black Mayor in City History newest star of the G.0.P. His campaign will be >t
reverse-engineered for its lessons by both ¥ 3> ; A Virginia » New Jersey »

* Mr. Adams is a former police captain whose attention- 4 i % parties. D A
grabbing persona and keen focus on racial justice - -
fueled a decades-long career in public life. 2 L [ N A - New York » Minneapolis »

* He faces a staggering set of challenges as the city

grapples with the enduring consequences of the : A Pk . Allresults:  Select...
pandemic. ! For The Newe

New Jersey Contest Remains Too Close to

Eric Adams Is Elected Mayor of New York City Call

He Will Be the Second * Glenn Youngkin’s win gave Virginia's governorship to Republicans
Black Mayor in City History - for the first time in more than a decade and dimmed Democrats’

* Mr. Adams is a former police captain whose attention-grabbing
persona and keen focus on racial justice fueled a decades-long
career in public life.

* He faces a staggering set of challenges as the city grapples with
the enduring consequences of the pandemic.

Alvin Bragg was elected Manhattan's first Black district
attorney. He'll inherit the inquiry into the Trump family
business.

(siehe Notitzen fiir adaptive Typografie)




Aufgabe 1: Orwell

Setze die ersten Seiten aus George Orwells Roman
1984 fur das Web. (von “Nineteen Eighty-Four” bis
“...Minitrue, Minipax, Miniluv, and Miniplenty.”)

Folge dabei den vier Schritten die wir besprochen
haben, und achte beim Setzen auf gute Lesbarkeit
und eine klare Hierarchie.

Den Text findest du unter bit.1ly/3Dhn6K9



GEORGEORWELLMNOVELS.COM

'_L{ f{_ i:’:-.f\“’ .

hellyeahgeorgeorwell.tumblr.com/post/107500786488/vari-
ous-pages-from-george-orwells-manuscript-of




